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SYDNEY SMITH'S PIANOFORTE METHOD.

RUDIMENTS OF MUSICAL NOTATION.

Musicar sounds are represented by certain characters called Notes, which are named after the first seven
letters of the Alphabet, viz, A, B, C, D, E, F, G.

These Notes are placed on and between Five parallel lines called a “Stave,” thus : —
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EXAMPLE. | S — P —
C P — e t—— »_
Notes on the Lines. ‘ l Notes in the spaces.

[n Pianoforte Music two signs called “Clefs"” are used, namely, the * Treble Clef” and the “ Bass
Clef”
THE TREBLE CLEF.

The “Treble Clef” is formed thus: - E and gives the name of “G " to all notes placed on

CLEF-NOTE.
the second line of the stave —
G
N B —The lines are counted upwards, the lowest being the first line.

From this Clef-note E all the other higher or lower notes proceed alphabetically.’
G }

a CLEF-NOTE.
2z P
E XAMPLE. W -
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G F E
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G A B C D E F E D C B A

NOTES ON THE “LINES.".

CLEF-NOTE.
Vot -
2 - » —
pa - et
— -
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E on the Ist line. G on the 2nd line. B on the 3rd line. D on the 4th line. F on the 5th line.

NOTES IN THE “SPACES”

- - r
P (AN
T -

F 1n the Ist space. A in the 2nd space. C in the 3rd space. E in the 4th space.

EXERCISE ON THE “LINES" AND “SPACES.
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THE BASS CLEF.

The Bass Clef is formed thus — (T/E:_—:—:;'_ and gives the name of “F" to all notes placed on the
cLEFNOTE )
4th line of the stave, @5_:__;“__——::—-; From this Clef-note, {&=2-"— all the other higher or lower notes
= . —
proceed alphabetically
CLEF-NOTE

o

EXAMPLE. W

F G A G F E D C B A G
NOTES ON THE “LINES”

CLEF-NOTE.
& = - L
- - -
G on the 1st line. B on the 2nd line. D on the 3rd line. F on the 4th line. A on the 5th line.

NOTES IN THE “SPACES.”

W

®

v 1

&

A in the 1st space. C in the 2nd space. E in the 3rd space. G in the 4th space.

EXERCISE ON THE “LINES" AND “SPACES.

G et e, ot o

The Treble and Rass Staves are connected by a “ Brace " in this manner: —

a

1’4

Played by the Right Hand. (I(‘Xf}
J

Played by the Left Hand. J (&

THE KEY-BOARD.

As there are only seven notes in music, viz., A, B, C, D, E, F, G, the Pupil will perceive that the

50 White Notes and 35 Black Notes, which form the compass of a Modern Pianoforte, are merely repeti-
tions of the following section of the Key-board -—

SECTION OF KEY-BOARD.

L CID|E
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Observe that the White Note on the Left Hand side of every group of Two Black Keys is called C.

Bearing this in mind there will be no difficulty in finding any note. The Dlack Keys are in alternate
groups of twos and threes. They represent the Sbharps and Flats, and will be explained when occasion

requires their use,
The following Diagram of the Key-board of a Pianoforte will show the Pupil the position of the notes

he has already learnt. The other higher and lower notes will be explained as they are wanted.

DIAGRAM OF THE KEY-BOARD.

Treble
Clef-note

e [T ‘III II\III ||1||| T 1T T

EFG A B|0lD|E|F @|A|B|0JD B B,GIAIB|OD 1E FGAB[ODE[FGABCD n.m‘uh

PIANOFORTE.

|
A‘B 0D E|F|G'A B D

THE DIFFERENT SPECIES OF NOTES.

Six species of Notes are used in music, the first of which is called the * Semibreve,” or Whole

note. It is formed thus:— —Z2—

No. 1. EXERCISE ON THE “SEMIBREVE,” or WHOLE NOTE.*

4
3 X ! 2 é 2 ‘.‘—8) F,J 1 x
7 u <> - = —
&
<R
Y
4 3 2 1 x 1 2 3 4
y P () =
g = 77 >
Lo — < ) i T
L - - =

The strokss which reach from the top of the treble stave to the bottom of the bass stave are called '* Bar Lines.” They divide

the music into equal portions, called **Bars,” see page 6.
X denotes the thumb, 1 the first tinger, 2 the second finger, 3 the third finger, and 4 the little tinger.

THE “MINIM,” or HALF NOTE.
The “ Minim,” or Half note is the next in order after the semibreve, or Whole note: it is formed

by adding a stem or tail to the semibreve, thus:— —Z— 'T'wo minims, or Half notes, are equal to vne

semibreve, or Whole note.

NG

{ rd { ra rd
[ X 240 1
N\ V
v |
ExamrLE, } |
T —+
| R+20) —
l\? (e} f b | rd

* In Germany and in the United Btates of America the semibreve is termed a '* whole note,” the minim a ¢ half note,” the crotehet a ** quarter

note,” the quaver an " sighth,” the semiquaver a ‘ sixteenth,” and so on. The corresponding rests ara named in the sume munner, the semibreve res

8 * whole rest,” the minim rest a * half reat,” &e., &e.
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No. 2. EXERCISE ON “SEMIBREVES” AND “MINIMS.”
. (WHOLE NOTEE.) (HALF NOTES.)
Count 4 in & bar—2 to each minim, or half note.
y 4084
X X erie . e e e e
ke f f = =
B2 84| 1% :
(& = o
Sou” fa)
X
THE “CROTCHET,” or QUARTER NOTE.
The ¢ Crotchet,” or Quarter note, comes next in order after the minim, or Half note; it is formed
thus:— ~—#— and is only half the value of a minim, so that two crotchets, or quarter notes, must be

played to one minim, or half note, and four to one semibreve, or Whole note.

» rd
1
[
ExXAMPLE. : :
£d
No. 3. EXERCISE ON “MINIMS” “CROTCHETS.”
(QUARTER NOTES.)
Count 4 in each bar—1 to each crotchet, or quarter note, 2 to each minim, or half note.
X 2 2 3 1 g s 2 » 3 2
: e e e S e e e o
I 7 1 - 1 1 I 1 T I — 3 S S W | M L T
) VA . L v 1 T ) I I A ¥ v
g R R RN R
e e e
N T rd i 7 } = ! F — { 2
4 4 X 4 1 f’ X x X 1 e ¢
No. 4 EXERCISE ON “SEMIBREVES,” “MINIMS,” AND * CROTCHETS.”
t (WHOLE NOTES.) _(HALF NOTES.) (QUARTER NOTES.)
Count 4 in each bar—1 to each erotchet, or quarter note, 2 to each minim, or half note.
oo x 18 8 & 1 s 3
= : =t rerr
19 A W — e
- - % P;_« _-
N e ] I Iﬁ—
4 4 1 IB

After practising these Exercises. always counting aloud, it will be seen that the
longest note, the Minim half as long as the semibreve, and the Crotchet half as long as the .minim, or one

quarter as long as the semibreve.
A musical composition is divided into equal portions called * Bars.” When a bar contains four

crotchets, or their equivalent in value (such as two mmims or one semibreve), the composition is said to
be in “Common Time.” Common Time is expressed by a C placed at the commencement of the stave

There are several species of Time, which the Pupil will learn gradually.

Semibreve is the



“COMMON TIME.

SWEET HOME.

i

HOME,

SYDNEY SMITH'S PIANOFORTE METHOD.

(o]

EXERCISES AND AIRS IN

Count 4 in each bar—2 to each 1ainim.

No. b.—Exercise
S/

No. 6,
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both parts of the air mwust be repested.
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the first part of the air must be repeated ; if the dots are om the other side H
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many times
4.3 9 2 1 3
t T i -~ | [:;:1. -
' 3 T 1 T t
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X g I
1 3 3 1
4
g 3 1 3 P 2
T I =
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T 1 I g 2 X 3
3
* A Double Bar H ig sometimes placed at the end of the first part of an air, as woll as at the end of the second part. When marhed

ﬁ’

Count 4 crotchets in each bar.

24
1 2
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i
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No. 7.—Exercises.

she sir must be repeated; if the dots are on both sides,

with dots, thus :-—
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LEDGER LINES.

When other notes (higher or lower) are required besides those on the lines and in the spaces, short

iti ines & ht into use, called “ Ledger Lines,” any number of which may be used.
addltw%}&]le %%zsggielitr)lrezu%boz:;l the stave are counted upwa.rd’s, and those below the stave are counted downwards.

LEDGER LINES IN THE TREBLE CLEF.
NOTES ABOVE THE STAVE. NOTES BELOW THE STAVE.

G F
E D - A
A 2 - 1= %2; ¢ B o = = 5%3 LiINEs. Spacss.
o T - = S@ e 2 — = - BF
1.2 1 4 1 ) 4 r B

S —— i § S —— —a——*
LinEs. Sraces. T < _g. giﬁ D -]'3 v o %15

EXERCISE ON LEDGER LINES IN THE TREBLE CLEF.

PR e fre X1 E—
- 1 t T t — )
R =" _j: = _;.1& - j ? 1 :# - .g
LEDGER LINES IN THE BASS CLEF.
NOTES ABOVE THE STAVE. NOTES BELOW THE STAVE.
A
G ¥ A
E D o
S - e gizg JB . = 2 é‘_i% - LiINBS. SPACES.
e Gounr S So— i A — —
Vfi:‘:: T - i 3_ T L_*ﬂ - i i_ ]
LINEs. SPACES. % 3 - ﬁié F _I') > ;.m
)t B & ¢
EXERCISE ON LEDGER LINES IN THE BASS CLEF.
. 3
e T L2, arfE,28
@t S S WA GO S S—— F e — 3
—- - T—3 — 4 ——
S SE i i EEEE

THE KEY-BOARD OF A PIANOFORTE CONTAINING SEVEN OCTAVES.
SHOWING THE POSITION AND NAMES OF THE NOTES.

TresLE Notgs.

N

Bass Notrs.

1

@ PRI 0 i
T
:'$.;;' ,
-
8

T e

@

=3

A‘ I"IDiE!FiG A B|o|D|x F|G A’BODEFG'A

181 OcCTAVE. 2ND OCTAVE. 3rp OcCTAVE. 41 OCTAVE. ' 5TH (QCTAVE. 6TH OCTAVE. TTE OCTAVE.

1. The distance from A to A, B to B, C to C, &o., is called an Octave.

2. To avoid the use of too many ledger lines, 8va. (the abbreviation of offava) is placed over the notes,
signifying that they are to be played an octave higher than written; and when placed under, the notes must
be played an octave lower than written. .

3. The first eight notes in the Treble stave are placed over the last eight notes in the Bass stave.
They are the same in name and souna, and played on the same keys.
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SCALE AND KEY OF C MAJOR.

A succession of eight notes, either ascending or descending, is called a Scale.

Sexnitone.

Semitone,

Semitone,

=
A

EXAMPLE.

3

4

Observe that the 3rd and 4th, and the 7th and 8th notes of the scale are only semitones; between

each of the other notes the interval is a whole tone.

A scale with these intervals is called a Major

Scale.

f C major has no Sharps or Flats, but 1s composed entirely of white or natural keys.

The key o

SCALE OF C MAJOR.

No. 8.

Repeat many times,

[

1_;19
.LL'.rg

= =11

=
X
4

x| Wl e
- el e
N e=

-~ 14+ x
x 1] 1 -
. 1 ]
L)
sl
(e

THE VESPER HYMN.

9.

No.

41!.‘v .,
L Iv."....“..llu
U0
“[TT8 -,
L] IIJ-:..“..Jlﬂ
“TTe te,
! TT7 ...”n.nl.mq
-7 .,
o Hee oo 1T
L
] >
™ mwv
N ——— e’

(e ]

pt- .

1'-.-.-

THE BLUE BELLS OF SCOTLAND.

x 9 Q|-
- |t

w11 ..“”“" 11..9‘
n T,

x d..... AR 111‘4 v.e0a0 [ [
=TT .. !.1_ ..
LIS em -o.
x 1..3...“".G._L x - ﬁ.......jla -
Slﬁ. .
- HL....- ....c
OTIN [=eeeee QL= »TTN | oeeee QUL
_H ..... -] R )
(| L“... 4

w1 .. XTI eose TTO! ™
- Jr.“““...L - gl ...-..

T w17 seesse -

il

@) n@u (
N ..’ N,/
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THE QUAVER.

The “ Quaver " 1s the species of note next in order after the crotchet; it is formed thus.— % and
is only half as long as the crotchet. —
The Pupil has now learnt the following species of notes:—

2 Minims. 4 Crotchets. © 8 Quavers.
A P‘ AR S
—————— ——————— . - i 1 [ 1 H 1 J
. E—— S ——
The Semibreve, ——=— equal to ——e— of —p—p—p—p— or = S S B~ - M - R
— — . ——F—F—1
.
”
No. 11 EXERCISE ON THE “QUAVER.
Repeat many times. :
n x 1 x 1 3893 L3 %3 21 21 — | —
| Py T —
f | T v 7 B v
L 4
A\Y | U S R | [!  ——— | - ! ;. 1 ] B
J === 4 ®F L x 1 2 3 x Y x 3 9 1 X ”
x 1 ® 2
s 1 X . 1
__ pramepm— 2 1 2 1 x t x 1 2 3 2 3 4 3 2 1 X = X 1 2 3
o egeprrrFLrlr rFopo =it
T 1! 1 1 - - .. 1 ] )| 1 I H I )il e | 1
PR e — e et ————
Repeat many times. ‘ -
) - —— ‘»4 +— 1[ g IR ocotl S B 1 e ——
Pl " 4 ¥ 4 I 1 T P o wotll S | 1 )] é w d ¥ ‘Al } ) S Wi |
g‘]} # & |3 17 I A'J [ r 4 J | 1 ] -—H
J - 2 4 24 3, 41 3 ¢ 3 ¢ 3t #f',xugsa 3412|x'2#
X x x
x x x X 1 X X
431 @ | @1 3 e 2 le Vel 9 e 321 x 12 ?2 x 1 2 3 i
—@ . T T O A I A P
CESgs=a=== Pl o e
{ | 1 1 It 1 1 — 1 Ll‘w'l_
[l - L__hd‘"

THE SHARP.

The Sharp () raises a white or natural key a semitone, or one key higher

F NATURAL F SHARP
ExaMpLE. 3
XU -
White Note. Black Note on the right hand side of F

THE KEY OF G MAJOR.

The formation of all major scales is exactly alike; that is to say, the semitonic intervals must appear,
in every major scale, between the 3rd and 4th notes and 7th and 8th notes of the scale.

To make the semitonic interval between the 7th and 8th notes of the scale or G, it 1s necessary to
raise F, the 7th note, one key higher; it is then called F sharp. This sharp is placed at the beginning of

the stave, on the fifth line (F), to show that all the F's must be made sharp, and is called the “Signature "
of the key. »
KEY OF G (ONE SHARP F)

Semitone Semitone.

) am—

ey

e 5 [ ]
o

-
— &™) -
==

1 2 3 4 b 6 7 8
~ No. 12. THE SCALE OF G MAJOR.
All the F's must be made Sharp. | ¢ x | o 3 & $3 g ) [~

3c: 18
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ROUSSEAU'S DREAM.

d

SYDNEY SMITH'S PIANOFORTE METHOD.

[
x
it

43gl

3

T |

Count 4 orotchets in each bar,

2
2

y

No. 18
No. 14.
g

=¥ 43

Pt

&}

1 2
L
v
.
.
¥
—
£
t
4
4 2 4 32
»
1
v —
Il
T
™|
=
X 2 x 2

{851 Mt |
<1 - CIRL VN RRAI M
. - e |*
w e [ee-e QL | % - .r.ui;— "
o fo o
3 -

3 4
d|

:

&

3

x %
4
i
| S

=
{-
+

Repeat eanch Hxerclse mary times.

No, 16.

3,

E3

2

3

2 3

X 2
+ 1

3 g

4
X

—

|

Repeat each Kxercise many timee.

A~Z0N )
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A Dot placed after a note increases the value of that note by one half. Tor instance—

g .
2 g 4
- — - ]
~ T 3 %
3 = ¢
E ° &

o 3 :
oy

A >

o
E 2 3
e = S
= £ B
< o ©
-}

Havpn

GOD PRESERVE THE EMPEROR.

No. 16.

Count 4 crotchets

[T79 %

T8l = >
o) |l

TR ~lelld
xR

3l IRE
= QU ™=
x
L] le o <
x
E.D.ll 17 <

X
X

_8_

!

il

=

e

- L xnlﬁ.
o L L
el QL]
m| Q]
...o{,
=l ...e#]
=0l -Qid
o - Xﬁull
0‘4 L] ss e
ol
Q|- QU
i AiY
NEh ()

A dotted Crotchet

is equal to

8 Quavers.

THE SPANISH CHANT.

No. 17

{ i
8L 1N

TR~ =]l
L - x Ll
AN -4l
ST . i [
ELI.# oes
«TTe L1l [x
x[TTQlaass ll.ﬂwé
X 17 ..n.llve 13
o] .

- —l-.“-lla -
~rrel.
L IR NI
x Allunyu Jl.ﬂv o
=718 .
- ]lx_-..n.iln -
a[TTe].
o gli..nclld o~
3114 .
A TTR eeee Jld‘

o ARV

N N
XX x
b4
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THE RESTS.

Every note in music has a corresponding sign called a * Rest.” Rests indicate those parts of a musical
somposition where the performer ceases to play for the time represented by the rest. Thev ar formed

as follows: -
Semibreve Reat. Minim Rest. Crotchet Rest. Quaver ilest.

[T T Py 1J
" 1

o
1

Observe that the head of the crotchet rest turns to the right, 2nd that of the (i\gver rest to the left
No. 18. EXERCISE ILLUSTRATING THE DIFFERENT KINDS OF “RESTS."

44 4 3 «3 31 33 1 L 2 3 s )
4 . L - 1
- — -  — —g——m £ 1
v _H___V ¥ " .
Py x 1 2 3 e, P . e % - . . . . N
=B = N —— 2 - 53
!@7*% s s o e e EABIS F | =
JE— = | X T '
1 s P a
aa 1 N L A lpm 4 3 3 1 X 1 —T 4 4 4
- — 1 1 o i P ! - —1 17 -
:ﬁ:ﬂi&f:_ﬁ;_g___!n_‘& e e e e e o
b j— H v | 1
PYJ N . . . .o P . - X 1 2 8 . . . .
- . - . - - . - . on - . - - .
. - .o e, d s + & . . . . s PRy . "
=T f ) N N I - »- -
T R e ——
+ 1 _ S
X
X ‘ ‘ - — x
4 e N 2 4
3 4.3 9% 339 1 3 2 2 3 4 8 1L, lpm 31 \ ) x
- 1 ] ] 1 H )| i | —
¥ R e B SN I —pa— - T o P - I
%‘ﬁ i o ' f e i ; g
:i A d. e« e . v. . 1 . e e e e . . . . . .
Y S ';',;;J‘:.j_g__ m_ﬁ_ﬁf__g.__.:_w__,_ g —
e e s s e BT I Y B 1 2 SR
v S— ' 1 ! 4 T o
4

TRIPLE TIME.

When a musical composition contains three equal parts in a bar, such as three crotchets or three
quavers, it is said to be in “ Triple Time.” Triple Time is expressed by the figures § when there are three
crotchets in a bar, and § when there are three quavers.

No. 19. LIFE LET US CHERISH
§ time—Count 8 crotchets in a bar.
IR $ £ ¢ E A ] P 21
——— e = —r—t f | { 1 —— —+—
Z ot et et S g ¥
e s B 3 . .
X X X X I < e s L X x x PRI X X
ol . tee |l 8 o, lem ..
e B o = iy i o el e e B S
- 1 = T W H T T | el i - JAN— . H - U
= J f e ! — £
1 4 x x 4 X L T X x
4 2 §
L $44 3 Pe. 3 .t A b o
1 1 B
1 Sees SRS Ees s SE e =
g _Ul’ Ld x X X X X X x X
4 X 3 3 1 3 3 X 4y 13 3 @2 3 @0 |, Ae |, L |
P e e T et ety
1 T | R ) R A I el | 11 1 H R S
. N Il 1 1 1 U M hotf | |
T v i i 7
4
Ay A e o b oy A s g bR P
Ei - a— s — i P ] i S
 Sm— —t == S S s e it *  a— 1
T T - N t t it 1Tt
X X X X X X )l<>]( )1( § X)ﬂ( §§ X X D'C
N naneil I W i it I W it i 4153;: 4 35:33 4 ﬁi—k&& 4 2 1 ja 2@ )y ]
e B e e St S B il 4 —."'E*L‘”—.wr_*;:
F = ! = o e e Tt o
=

* D.C., an abbreviation of ‘“ Da Capo " (from the beginning). Repeat the first part of the sur, and finish at «“ Fine”
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KEY OF D MAJOR

This key requires two sharps to produce the semitonic intervals between the 3rd and 4th, and Tth and

8th notes of the scale.

Bemitone. Bemitona.
' o
ExAMPLE. @ e i —
7
1 2 8 4 b 6 7 8

No. 20. SCALE OF D MAJOR.
Repent several times Repeat several umes.
. 3 3 4 3 4 3 % e ' L.
m f 7 3. —t — iU E—
= ——t + ——t ;l i et H —
¥ 1 8 X . S N S— 1 x 8 % 1 3 X L—
All'the F’s and C'a to be Sharp. All the F’s and C's to be Sharp.
P X
g 1 1 1 g g 1
4« 3 2 1 x - 2 -..-4"—-.—F X } g 3 4 3 8 1 .
—— 1 1 ! - st —— ~
- ! - 1Y 1 L (] 8 | oud H H -
- 1 1 1 —-— d
4
s 3 3 3
x 1 - - 1
8 o oL e o X3 T x 3 1
T 2 —
)i
No. 21. LE JET DEAU. SYDNEY SMITH.
time, 8 quavers in a bar.
aw 3 1 ) 3. 2.1 %X 3 18 o ) 3 1 3 2.1 .

o, ¢ } = 1 A - 1 . . - {*1‘-1 T J| N I{ N1 - N1
(e R R e e e e ' HES e e il
S i h e LA s R Ea et R —"

PR X e X et
“ o . 1 « s e l X

g::;:':g:'g___;g__‘ﬁzt;'—'&'&:g;;:‘x 8 | P —ss 58—
@nb‘ e ?xrﬁ p= ottty
I (¥ ] — 11 1 3 I N W | A el | IR I T 1

e e - srl.gr,rr.r,
6% X 9
-
g3 ?A{ Fiez. ~ 4 3__2 13 1 ; - D.G.

" — 1 I el > - - . H TS B + )

b : N 1 — Ny M| Y | ! H 18 I | el | oud T H 1 M s

il ] F‘__jﬂ: I - T 1 P i 1 H r?:‘P__ - > | w .

S S— S — & | T |7 2 1 —— #e T
—1 - w v Al
% x| 123 1 e x— 3 | ¢ 1| x T 1 x 2~ 18
/X 3 | x| X X —%
T ] 1 4 o 1472 2 « 1l ol 4+ 194 1‘-;?

: — 1 > ! o .

Sirsssase el Gisoeasbi=sEis=coaccesscio=me
— I - e — ke - b

This mark ~, placed over or under the notes, 18 called a “Slur,” and indicates that the notes must
be played very smoothly. To effect this, the finger must be pressed firmly on the note which has been

struck, until the moment the next note is played, so that there shall be
rule must be strictly observed in practising the scales.

THE SEMIQUAVER.

The *Semiquaver” is the next species of note after the quaver.

no “break” in the sound. Thir

As its name implies, it is half the

length of the quaver, and is formed thus:— i Its corresponding rest has two stems or tails like

SEMIQUAVER REST.

the note — -—§——
A Semibrave, 2 Minims, 4 Crotchets, & Quavers, 16 Semiquavers
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SYDNEY SMITH'S PIANOFORTE METHOD.
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The principal ltalian words used to indicate the pace at which a composition is to be performed. zre—

Adagio. very slow | Andante, slow. ! Allegretto, moderately fast.
Allegro, quick. | Presto. very fast.
DEGREES OF LOUDNESS AND SOFTNESS
PP, or Pianissimo very soft. mp, or Mezzo- Piano, rather soft. J, or Forte, loud.
P, or Piano, soft. mf, or Mezzo-Forte, rather loud. . or Fortissimo, very loud

KEY OF A MAJOR

The key of A major requires three sharps to produce the proper intervals in the scale— viz.’
Fg, C#, and G2

Semitone Semitone
a 2 Yo ©
- A vy - 4 ) * aestl had
EXAMPLE. fiv—7g—= W& ——
7
YT e s 4 s 8 1 8
No. 26, . SCALE OF A MAJOR.

Repeat several times.
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* For a complete List of cther Musical terms, see end of Book.

1 A group of three notes is called a * Triplet,” and must be played ia the same time as two notes of the same species.  The first note
of each triplot must be slightly accented.











































































































































































